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In movements |, II. and V. the players are asked to
prepare their guitars by inserting a stick in between the
fretboard and strings at a certain position (given in text
boxes).

The diameter of the stick should be around 1to 1,5 cm
and the stick should be made out of wood. A regular
pencil won't suffice but a thicker pencil or custom made
wooden stick can be used. The required thickness
depends on the guitar model and depth of strings. In any
case, it's good to have a pointed end, since it can be
inserted more easily.

The notation used for prepared tones can be seen on the
left side of this page. All microtones are approximations
and the final sounding result depends on the guitar
model and stick used for preparing the guitar.

Regular noteheads:
Play the guitar as you'd play free strings ordinarily. String
numbers indicate on which string to play.

Regular notehead and triangle notehead above it
(below on fret XIX):

Play on the nut-side of the stick. Two separate notes
should sound - one from the nut-side portion of the
string and another from the bridge-side portion of the
string. String numbers indicate on which string to play.

Triangle notehead only:

Play on the nut-side of the stick while dampening the
strings on the bridge-side of string so that only the
portion of string on the nut-side of the stick will sound.

e Quite agile switches between different playing techniques are required in the piece. It may be beneficial to think about

adjustments to the position of the guitarin movements |, Il. and V.!

® The players are also asked to play harmonics on the prepared strings. All harmonics played on the prepared strings are
octave harmonics and should be found quite easily.
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tasto - play over the fingerboard for a slightly softer sound
pont. or sul pont. - play near the bridge, preferrably almost on top of it to produce a very tense and metallic sound

ord. — cancels any special playing technique or position
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Unstress and stress symbols — used in cases where the phrasing and punctuation of
the music don't coincide with the metre and notated time signature. The use of these
symbols can create an effect of multiple time signatures on top of each other or
otherwise guide the performance.

Crescendo from nothing (niente), diminuendo to nothing notated respectively.

Wide vibrato

Dampen the strings.

Aline through the stems indicates that the figure notated with grace-note-sized notes
should be played as fast as possible, starting at the position of the normal-sized
notehead.

Let vibrate -symbol. Let the note ring for as long as possible.

Groupings of time signatures are written in bold text above the time signatures.
String numbers indicate from which string the note should be played.

No fingerings other than 0 to indicate free strings are used.

Other special techniques are indicated with slashes and are further explained in the
score.

Before playing the quarter-tone, bend the string from which you'll play the last note
to produce the quarter-tone. Return to regular position slightly after plucking the
bended note.

Regular arrows indicate a gradual change from one playing technique to another.

Two arrows in the end of a line indicate that a change continues onto another system.
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GENERAL REMARKS

All staccato notes should be the same length.

All harmonics are notated at sounding pitches.

All grace notes are to be played before the note they're attached to and as fast as possible.
In some cases, the speed of arpeggiating a chord is specified with the words "slow” or "fast".

In many passages, only 1 voice is notated. You can, however, let notes ring for longer than notated in many cases
according to your own judgement, if it fits the mood and is possible position-wise.

In the last movement, the second and third guitars are asked to tune all their strings up or down. The tuning can be
anywhere between regular and £25¢ from it - other possibilities can be explored too, if it pleases the performers. The
produced harmonies should, however, always sound "out of tune”.
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the impossibility of committing to this
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the impossibility of committing to this
guitar trio I
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the impossibility of committing to this
gultar trio
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